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Piia Ahonen (MA, b. 1973) has studied theatre
research, sociology and comparative literature at
the University of Helsinki. She gratuated in 2000
and has since been working at Dance Info
Finland. Ahonen has also worked as a dance
writer and critic since 1998. She has mostly
written reviews and articles for Tanssi magazine
and for Finnish Dance in Focus, both published
by Dance Info Finland, but also for the Finnish
newspapers Aamulehti and llita-Sanomat.

Katya Alekseenkois the executive director at Dance Agency
TsEKh in Moscow.

Alekseenko has been working as a manager of comemp
dance projects in Russia since 2001.

She received her first degree in classical musilc wi
specialization in violin, at Krasnodar High Musicdllege
(1995-1999). In 2004 she received her degree ifoPeing

Arts Management from the Saint Petersburg Stataffée

Arts Academy.

From 2001 until 2004 she was the manager for Igarece
Theater in Saint Petersburg. She also organizeztalesther
contemporary dance projects during her time intSain
Petersburg, including the two International Fes$sivd Contemporary Dance, “New-Old-
Dance.”

In 2003 she was the Russian tour organizer foFtheish dance company, "Aurinkobaletti,"
for the Russian-Finnish cultural festival. AftemiBhing the Theatre Arts Academy she moved
to Moscow. Her first position in Moscow was as thanager of the booking office for the
National Theatre Award and Festival "Golden Magk"the 2003 and 2004 seasons.

In 2005 she was invited to work with Dance Agens¥Kh as Project Manager. Since then
she has been promoted to Executive Director fonthm projects of TsEKh: Festival of
Russian Contemporary Dance TsEKh and Moscow Surbaece School “TsEKh”.



Peter Andersonwas born and raised in London where he later
studied at Brunel University, graduation in 19%or the last fifteen
years he has danced in companies throughout Earape now
based in Iceland dancing with the Icelandic Danom@any.

Peter has dedicated himself to dance, comedy amohdihe has
created award-winning theatre pieces, criticallgl@med
choreographies, dance videos and gallery exhilstid®eter has
created several choreographies e.g. “Critic’s Géicand “Not
excatly, Maby” for the Iceland Dance Company.

He is the founder and director of the comedy imprgroup Watch
My Back. Peter has represented Iceland as ast,dé is the leader for dance education
Boys project based at the Iceland Dance Companyasavorked as a guest lecturer for the
Iceland Academy of Arts.

Eeva Anttila earned her Master's

degree in dance from UCLA in

1992, and completed her Doctor of

Arts in dance degree at the Theatre

Academy, Finland in 2003. She also

has an Ed.Lic. Degree (University of

Helsinki). Currently she works as a

professor in dance pedagogy at the

Theatre Academy, Finland. She has

worked as a dance teacher and

lecturer in dance pedagogy in

several institutions in Finland. Her

book, Tanssin Aika (Time to dance,

1994) is a widely used textbook in dance teaclaénitrg in Finland. She has been involved in
daCi since 1988. She has published widely in natiand international journals and edited
books. Her current research interests includedieil and critical dance pedagogy, holistic
learning, body memories, embodied knowledge anctipeabased/artistic research methods.



Birute Baneviciute is a dance teacher, freelance
choreographer, lecturer and researcher. Banevibage
made doctoral dissertation on dance educationlmos
Pedagogical University and is currently workingaas
lecturer at the Institute of Cultural and Arts Edtion in
Vilnius Pedagogical University and as the directbthe
Contemporary Dance Association in Lithuania.
Baneviciute has worked as a dance teacher at elsatt
studio Diemedis (2002-2008) and at Vilnius Conterapp
School Centre (1997-2006).

Baneviciute has released several research reputts a
publications, of which latest were research refidance
in the Context of Changes in Artistic Education; ar
subject, method” presented at the scientific carfee
“Change in Education 1988-2008" in Vilnius, Lithuan
(2009) and The Characteristics of Dance Skillsanye
Adolescence (Baneviciute B., Acta Paedagogica Yidre
p.82-92, 2007).

Baneviciute has organized both First and Secorarational Contemporary Dance Festival
for Children and Youth “Dansema” (2008, 2009) aad homposed choreographies for
several performances including many projects whildeen, of which latest choreography for
musical performance of R.Dikciene “Creation of winarld” with 80 children aged 3-7 years
(Diemedis, 2008) and choreography for the firshu#nian opera “Birute” 100 anniversary
(1906) performed in National Philharmony (2006).

Web: www.dbpro.lt/dansema

Anne Mette Berghas been working as a producer
and marketing executive at the venue Dansescenen
in Copenhagen since 2006. She has studied to a
coach at ID Institute (2008) and she graduated from
the Faculty of Arts in dramaturgy, dance aesthetics
and body culture (2002).

Berg has worked as a drama teacher and dance
consultant in 2004-2007. She was assistant for the
principal at an art college (2003-2004) and worked
as a producer for independent choreographers
(2003).



Cathrine Bull Thorshaug has worked as a
dance teacher of creative dance since 1987 in
dance studios, kindergartens, schools,
municipal art schools and colleges. Bull
Thorshaug received her MA degree in 2002
with a dissertation “DE ble en annen dans”
where she compared Laban and Vygotskij
through the children’s creative work.

Bull Thorshaug has also released a lesson

planner for teahers called Rytmehuset (2007)

about music, rhythm and creative dancing,

and a part of evaluation on the dance project

“Isadora”, about the child’s aspect of the expeaseefor Kulturradet.

Lars Eidevall is the Artistic director of Dansstationen (the Darstation), the independent
venue for contemporary dance in Malmo in the vewtis of Sweden, next to Copenhagen. A
former dancer and producer, together with Torstgre8laer and Gunnel Erlander he built up
the audience for contemporary dance in Malmo fr@®@11lunder the name Fakiren and from
1996 through Dansstationen.

Since February 2004 Dansstationen has residechiadtac new locations in the heart of
Malmo at Palladium, a former cinema, with a strénaglition of moving images and live
performances. This 85 year-old building was rened&003-2004 to suit the needs of
contemporary dance and chamber music, togethervasik | Syd, the regional music
institution. Dansstationen is Skane’s partner imé@met Sweden and also takes part in and
tours through other significant regional and nadlaretworks.

Dansstationen consists of three different partesgperformances at Palladium, the Touring
Company which tours with a repertory of performanioe a young audience, and the
SALTO! festival, distributing dance for a young @&rte in the whole region. Dansstationen
presents around 75 dance performances annually Sywe¢dish and international, at
Palladium. The Touring Company shows 50-100 peréorees per year, primarily in SkEne
and Sweden but also abroad. SALTO! finally, orgesisetween 100 and 150 presentations
for a young audience in the region. All told, Daaisnen reaches out to around 30.000
people each year - between five and ten per ceiiedbtal Swedish dance audience.

Web: www.dansstationen.nu



Anne Holck Ekenes(Master of Art) is the Artistic
Director for Panta Rei Danseteater and Performing
Arts Officer for the county Akershus in Norway.

Anne has studied at the Laban Centre London
where she did her BA (Dance Theatre), writing her
dissertation on dance as a tool for children with
behaviour and learning disabilities. Anne did her
master in performance, dance for camera and
choreography. The dissertation explored the
relations between dance and film.

She danced with Transitions Dance Company, perfagrpieces by choreographer Jamie
Watton, Rosemary Lee, Roger Sinha, Allen Kaeja, Dbar and Amanda Miller. Anne has
also perfomed with AttikDance, touring the acclaithtance piece Breathing In by
choreographer Lois Taylor.

Anne established Panta Rei Danseteater in 2000e $ing established, Panta Rei has

enjoyed recognition for providing fresh, excitingdainspiring performance- and teaching
programmes. The company has its base in Oslo Nowiaye they devise new works for
touring and develop educational programs to sugperartistry.

She started her work as a Performing Arts Offiogihe county Akershus in Norway in 2006.

Gudni Franzson maintains a very active career on Iceland

and abroad. Apart from conducting, he is also apmsar and

a highly skilled performer on the clarinet. He gratkd from

The Reykjavik College of Music, Iceland, in 1984Hwi

diploma in clarinet performance and compositiord ha was

subsequently awarded grants from the Dutch Ministry

Culture and the Danish Léonie Sonning Foundatiostudy in

Amsterdam and Rotterdam with George Pieterson,aivalt

Boeykens, and Harry Sparnaay. He has since them giv

concerts throughout most of Europe as well as aziBrUSA,

Canada and Japan and recorded a large number oiviftibs

classical, contemporary, and folk music. Gudni Esam

composes regularly for film and stage with musidtem for numerous theatre and dance
productions, chamber music, music for children mmuic for unconventional instruments,
being himself a fine performer on an array of ethwind instruments. His activity on the
dance and theatre scene has mainly been with tisePiP@ Toto Dance Theatre and the
National Theatre of Iceland. Gudni Franzson idatoxder of the CAPUT, ensemble for new
music, which he has conducted in concerts and deuys.

In 2007 Gudni Franzson founded Téney, a centrenfiasic and movement in Iceland. Téney
does among other creative music projects for albsktlevels in Iceland, from kindergarten to
University, seminars for professionals and indepenhdnusic and dance productions.

Web: www.caput.is

www.toney.is



Ulla Gad has worked as the Youth Dance Consultant
in Dansens Hus, Aarhus (DK) since 2001. There she
set up the dance consultant structure on a national
level together with Anna Katrine Korning, she has
been working on developing the youth dance field
broadly in Denmark.

The Youth Dance Consultants are organising and

facilitating with a focus on the meeting between

children and young people and dance art, and dance

the educational system. This happens through the
launching of different programmes, primarily witlt@ntemporary dance perspective. It can
be dance performances aiming schools and kinderggrshort term choreographic projects
inside and outside school time, and long term @agnes with dance education inside
schools. The programmes are always being leaddfggsional dance artists. Ulla has a
university education, and a background as a darwdance facililtator.

Web: www.dansenshus.dk

Riku Immonen is one of the Finnish dance field’s dedicated weosk During his 20 year
career he has worked as a dancer for almost fiftyeenporary dance pieces, and at least
twenty theatre and opera productions.

From 2004, he has also worked as a choreograptitbn@avadays he’s most known from his
work with young audience; creating pieces for kadg youngsters. His interactive
performance for kids “Movement men” (2007) was filhe& performance for children ever
presented in Zodiak — Center for New Dance.

Strength in his work is the huge knowledge of dabeeing his years as a dancer he has
danced almost everything you can imagine, babetz,jtap etc. Also having four sons helps
him with creating the pieces. The biggest fans éivtbome, and having cruel, judgemental
home critics is a clear advantage.

2009 Immonen was granted with 5.year personal dramt Arts Council for his work with
children.

Satu Immonenhas worked as a producer since 2002. Before begpanproducer in the
cultural sector, she worked as a project managesdigporate clients.

She has worked longest for Tommi Kitti & Co. (sirk@02), and used to share her time with
several other clients and productions. Since 20@8tarted working as a managing director
for Karttunen Kollektiv, and is now sharing her &émwith these two companies.

For her free time she works with her husband clygragzher Riku Immonen. They are sharing
passion for children's culture, and together theyglpce approximately one work per year,
specified to young audience.



Veronica Jobbinsis Head of Professional and Community
Studies at Laban where she directs the Educatidn an
Community Programme and lectures in Dance Education
She originally trained as a specialist dance tadobi®re
teaching for 20 years in London secondary schauads a
further education colleges, including time as avisaty
teacher with the ILEA PE Inspectorate She moved to
Laban in 1996.

Veronica Jobbins has taken an active interestampting
and developing dance in schools throughout heecaned
was instrumental in the formation of the Nationalnbe
Teachers’ Association in 1988, of which she was
Chairperson until 2008. She regularly writes foncaand
arts journals and presents at conferences in thahdK
abroad, serving on a number of dance, arts ancaédac
panels and working groups concerned with youth €anc
and dance in the curriculum.

Beth Juncker (MA in Nordic Literature) has studied
French, Danish and Nordic literature in Sorbonng an
Copenhagen Universities. She has worked as a édtur
Danish literature at Copenhagen University (19726)9
as an Associate Professor in Danish literature and
communication at Aalborg University (1976-1982) aas
Associate Professor in children’s culture at Thgd&o
School of Library and Information Science (1995-200
and as a Senior Lecturer at The Danish Institute fo
Advanced Studies in The Humanities.

Currently Juncker is a Professor in Aestheticspayppd
by The Danish Research Council for The Humanities.
Juncker has also been in head of research atdfecpihe
Literary History of Nordic Female Writers.

Web: www.db.dk



Martina Kessel studied dance at the Dance Teachers’
Departments at the Dance Academies in Rotterdam and
Essen.

She holds a Master’s Degree in Cultural Anthropgjog
Oriental Studies and Education. After working as a
Scientific Officer at the Department for Cultural
Anthropology at the University of Cologne and Gigen
she started to work at tanzhaus nrw in the yeaB 2@dtere
she was in charge of “TanzmaXX — dance for young
audiences”. Since 2006 she coordinates the proja&e-
off: Junger Tanz. Tanzplan Dusseldorf” — a progctanzplan Deutschland.

“Take-off: Junger Tanz” is a project developedrprove the situation of dance for and with
young people. Within the scope of “Take-off” prafesal dance productions for young
audiences and many productions with young peogleleveloped. Apart from these
activities, dancers, choreographers and dancedeatdach dance currently at 10 partner
schools in Dusseldorf, where “Take-off” aims atcteag dance within regular classes. Dance
is also taught at youth- and community centresiwitihe scope of the project. Further
education of teachers, choreographers and othtcipating groups is part of the five year
project which is evaluated by the University of Beéislorf.

Web: www.tanzhaus-nrw.de

Katja Kirsi graduated from the University of Jyvaskyla
in 1999 in Arts Education (MPhil) and received a
general pedagogical qualification for teaching from
JAMK University of Applied Sciences in 2005. Shesha
worked in the field of education and dance in the U
Thailand and Finland. Since 2005 she has been in
charge of development and implementation of edacati
and outreach work of Zodiak — Center for New Dance.

Web: www.zodiak fi



Dr. Antje Klinge studied Sports Science and Geography at the
University of Bonn. She has worked as a freelarmsed instructor
and choreographer in Lisbon, dance instructoretthiversity of
Dusseldorf and as a research and scientific assistéhe Sports
faculty at the University of Dortmund. Klinge reeed her Doctorate
in Sports Education in Bochum in 1997.
Since 2005, Klinge has been teaching at the Jusélsg University
Giessen, focusing on dance and movement educatsthetic and
cultural education and teacher training. She iptaary a visiting
professor at the University of Vechta and UniversitHamburg and
various university teaching positions, e.g. atKnastakademie Dusseldorf and the
University of Bern. Klinge works as a researchearat for the Bundesverband Tanz in
Schulen e.V. and she is a representative at thex&@etNSECO Commission. Klinge is also
known as an author and editor, including work anybarbook of the Gesellschaft fur
Tanzforschung.

Senior research@&irkku Kotilainen has Ph.D. in

educational sciences and Master’s degree in media

studies. Currently, she works in the Finnish Youth

Research Network. She runs the national research

project titled “Young people as actors of art’islt

an evaluative study about “the Storm”, three years’

artistic intervention among young people in

Finland by the Finnish Culture Fund. The Storm

project includes tens of local projects on youth ar

around the country.

Additionally, Sirkku Kotilainen is acting as adjurprofessor in the universities of Jyvaskyla
and Turku, in the areas of contemporary culturerardia studies. She has written tens of
publications, especially about the relationshipgafng people and media.

Anna Kallblad is a choreographer an a dancer, whose work varisgveen drama,
performance and installation. Kallblad has her gaalnd in dance theatre, postmodern
dance and contemporary dance. She has researcheatidnbody and movement
communicate in contexts outside the theatre stagkhow could the way of communication
used in art and cinema be utilized on stage. Conration and dialogue inside and between
dancer, composer, light designer etc. are also@akand it can be extened even to the
audience. In 2007 Kallblad was working with ,Hoppaiversum*“ (Moderna dansteatern), a
performance that was based on an artistic res@aoghct (Danshdgskolan) about children’s
spontanious way of moving commensuating with sgexckmusic.



Katarina McAlester graduated in 1995 from the Department
of Dance of the Theatre Academy in Finland, as a
choreographer and a Master of Arts in Dance. Sirece
graduation she has held a broad perspective owdrirboth
in the field of theatre and dance. Her dance wbek&e been
seen in the repertoires of free groups, big insbitis (Oulu,
Kokkola and Helsinki) as well as at dance thedires
children. In 1999-2002 she worked as the artisteector of
the most important festival for contemporary daimce
Finland, the Full Moon Dance Festival. Nowadays\sheks,
in addition to her own artistic work, as the artigtirector of
JoJo — Oulu Dance Centre, and as a teacher ateghatnhent
of Pedagogics at the Theatre Academy of Finland.

Katarina McAlester targets in the investigatiomaivement

as human expression. In her latest works detavs hlvays

been very honed, timings exact. She is lookingp@tiuman
being and life with warm love and a gentle laugh.
In her work the choreographer Katarina McAlester ishnot aiming to copy the reality, but
rather to create it. Through that she hopes thatvbek communicates with the audience and
that the audience can see the connection to ikes.|
In 1999 McAlester received the Suomi award in @he has been active in MAD Production
from the foundation in 1995.

Web: www.madtanssimaisterit.fi

Pirjetta Mulari (b. 1971) has been working

in the dance field since early 1990's, first as a
dance teacher and choreographer, and since
1998 in dance management. Mulari has
received a Master's Degree in Dance Studies
at the Laban Centre for Movement and
Dance, majoring in Choreological Studies
and Dance History. In addition, she has
studied law and physical education

As a dance teacher and choreographer,

Mulari worked in the field of contemporary

folk dance in Finland, pioneering in renewing treaditional folk dance. She was an artistic
director of Folk Dance and Music Ensemble Kipera993-98.

In 1998, she shifted her focus solely into prodggiirst as a producer of performing arts in
the organisation of Helsinki - European CulturayC2000. In 2000, she joined Nomadi
Productions as a producer, launching a productificedor four Finnish choreographers,
Alpo Aaltokoski, Jyrki Karttunen, Arja Raatikainand Katri Soini.

In August 2005, Mulari started as a Project Managénternational Affairs at Dance Info
Finland. Mulari's task was to co-ordinate and mternational projects in dance, including the
export project for Finnish dance. In 2007, her posiwas made permanent, and since she has
been working as Manager, International Affairs anBe Info Finland.



Katri Nirhamo (M.E.) is a class teacher and a dance teacher in
Turku, Finland. Dance has been a very importamigtim her

life since the age of five, when she first stadadce training.

Katri has studied a great variety of different dafmms during

the years, concentrating mostly in contemporarycdan

She graduated year 1991 from the University of Tiiakd
worked first as a high school p.e. teacher. In 19987 she
studied at The Turku University of Applied Scienge$Dance
at schools” -programme. Now she works at a prinsahool in
Turku and also teaches high school gymnasts &ploets
Academy of Turku Area. Dance-education has alwagnlan
important goal and means in her teaching.

During the last ten years Katri Nirhamo has beggidig deeper
with her dance-teaching at school. At Paaskyvuamary
school dance has been an obligatory subject faygueil and is now a self-evident factor of
children’s every-day life. She has also startedistiat the University of Turku, her subject
being dance at schools. Nirhamo has educated tesaahe future teachers and has been
working with the dance-curriculum. Her goal is vk dance as an individual subject in the
national curriculum in Finland.

Claire Parsonsis a free-lance choreographer and dancer with her
own company based in Stockholm, Sweden. She did arfsl
Master Certificate in anthropology and dance atitheversity of
California. Claire works without boundaries in aretween art
forms and age groups, and is renowned for her pdgtiamics
and wry humour. This past year she has said hakmdiences at
the Marato Festival in Barcelona, at Festival d’Abia in Lisboa
Portugal and at the Yokohama /Red Brick Warehowuse&pan.
She also choreographed and danced at The Royalaficam
Theatre in Sweden. Throughout her career Clairebiaborated
and worked around the world, most recently workaiip avant-
garde artists from St Petersburg and creating HERQBERT!
for the American artist Robert Rauschenberg.

2008 the company presented two premieres, tourdgdrepertory

works in around 150 performances and experimentdédnegw

ideas how to disseminate good work for a youngena.

Claire likes challenges and collaborations thag tiaér to new places and different spaces.
Web: www.claireparsons.com



Jaana Parviainenhas a PhD in philosophy from the University of
Tampere. Her philosophical interests include phesrastogy, the
philosophy of the body and movement. She dire@Rbsearch
Centre for the Philosophy of Sport, Body and Moveti{galfit) at
the University of Tampere. Her current researchegataconcerns the
production of kinaesthetic experiences and thectsffef the global
economy on movement culture. In 2006 Parviainenigidd her
book Meduusan liike (The motion of Medusa), whidd@sses the
cognitive, emotional and social meanings of kinaesia in the
ubiquitous society. In 2009, she has worked asiéing researcher in
the EGM (Embodied Generative Music) project atltisitute of Electronic Music and
Acoustics IEM in Austria. The project investigathe new interface that combines motion
capture and sound processed software with moveimgnbvisation.

Kristoffer Louis Andrup Pedersen was born in Odense,
Denmark in 1978He started dancing at the age of 17 years and
was educated at Dansestudiet in Aarhus, the Nem®&chool
and the National School of Contemporary Dance ipedbagen.
Pedersen went to Aarhus in 2003 to work as a clgoapber and
dancer where he started teaching in 2004 anddatérading the
contemporary line at Aarhus Dance Academy. Pedessen
teaching contemporary dance and has produced penfmes
around Denmark and Europe. Pedersen is the founder,
choreographer and dancer in Project-GNU and hisasveorking
as a dancer and creative artist for GRANH@J DANBes005.

Torsten Schenlaerhas a long background in stage art and has w@&exdh actor in various
fringe companies in Sweden, as a producer and 1896 as artistic director of Dansstationen
in Malmd. He is also active as a playwright, witlhgluctions at Swedish Radio Drama and
for dance theatre. After leaving Dansstationend@32he has worked as cultural counsellor at
the Embassy of Sweden in Vilnius and is also a negrabthe Danish Art Council's
Committee for Stage Art since 2007. He also workh different free lance appointments
concerning culture, e.g. for the Region of Skane.



Adne Sekkelsten(born in 1967) trained as an actor.

Sekkelsten has since 1989 worked with performing ar

as an actor, director and organizer. He has alskesidn

movies, studies theatre research at the Univen$i@slo

and management at The Norwegian School of

Management.

Since 1998 Sekkelsten has worked with the develapme

of The Norwegian Touring Network For Performing #\rt

— Norsk Scenekunstbruk, and is today the Managing

Director of the most extensive promotion system for

performing arts in Norway that facilitates toursstdge productions. The Norwegian Touring
Network operates as the national promoter of perifiog art under The Cultural Rucksack
scheme.

Lev Shulmanwas born in Sverdlovsk (now
Yekaterinburg, Russian Federation) in 1960.

In 1989 he had established contemporary dance
company “Provincial Dances”, which he directed till
the end of 1993.

In January of 1994 he established Yekaterinburg

Contemporary Art Centre, which he directed until

March 2007. In 1996 he had organized the School of

Contemporary Dance affiliated to Yekaterinburg
Contemporary Art Centre.

In 2001 he had established the Contemporary Daepai@ment in Yekaterinburg Liberal
Art’'s University and then he was its dean for 3rgeén 2004 he established the professional
company of contemporary dance “Project Bureau “Jta@st”.

He has been an organizer of the tours of variowssian and foreign companies of
contemporary dance in Yekaterinburg and an orgaaizé a director of the International
Festival of Contemporary Dance “TansplantatsiyagKaterinburg, Russia, 1999), “Minifest”
Russian Schools’ Festival of Contemporary Danc&@¥erinburg, Russia, 2001) and was the
chief coordinator from Russian part of the ConterappArt Festival of the Netherlands in
Yekaterinburg, Russia (September, 2002).

As an invited observer he has repeatedly visitediifferent festivals of contemporary dance
in Sweden, Estonia, the Netherlands, Croatia, Garaat Lithuania. He has also been a
member and a chairman of judges in many remarkbbktre and dance competitions.

In 2005 Shulman was awarded the Dyagilev Prizeeattompetition of the Best Producers’
Projects of the International Festival “Dyagile®sasons” and the Panfilov Prize at the
International Festival “IFMC 2005”, and in 2006 Wwas awarded the prize “The Soul of
Dance” of the Russian magazine “Ballet” within ti@mination “The Knight of Dance”.

Since 1990 he, as a producer, a creative producka director, has fulfilled more than 20
productions of contemporary dance shows.

At the moment he is an invited teacher at the Digpant of Choreography of St.Petersburg
State Conservatoire and St.Petersburg InstituBecbrative and Applied Arts, an artistic



director of the Fund of Music and Dance developnaeat a head of the project “Zelyonyi
Dom”.

Maria Speth is a teacher at the Fontys Dance Academy
and the Maastricht Academy of Music, Zuyd Universit
She does extensive work with professionals in dance
education and primary education around the world.

In developing methods for dancing with children blas

become involved in many international educatiorsadad

projects. In her work with children she stresses th

intertwining of music and dance, in which the chdd
approached as a creative dancer.

She has developed a program for dancing with amldiom 4 to 14 years old called “Dance
Spetters.” This program consists of two books amabte CD’s. She has developed the music
in close cooperation with other musicians of theabtacht Conservatory, which led to a
diverse and appealing outcome.

In developing methods for dancing with children klas become involved in educational
dance projects in Germany, Austria, France, EnglBethium, Finland, Hungary, Latvia,
Switzerland, New Zealand, Canada, Brazil, as welhgan-European projects for Special
Education, in projects for traumatized childremBwsnia and in twinning projects in India and
Suriname. Member of Dance and Child Internatiodaldj) and CID Unesco.

Web: www.dansspetters.nl

Lara Stefansdéttir worked as a dancer with The Icelandic Dance
Company (iD) 1980-2002 and danced many leading.rihel1995
the late Swedish choreographer Per Jonsson maule pisce for
Lara called To Lara that was performed at the No@liltural
Festival in Barcelona that year. Lara has workéd well-known
choreographers such as Rui Horta, Jorma UotineNy&obe, Jiri
Kylian, Itzik Galilei, Richard Wherlock, John Wismalochen
Ulrich and Eske Holm.

Along working with the dance company she estabtistence

theatre Pars Pro Toto (PPT) which she directs $omce 2002

Lara has been freelance choreographer, dancerikbelsP

instructor. In 2003 she got certified Authenticai®ls instructor and

opened her own Pilates studio at Toney, ReykjamiR007. Since 2007 she has been a
teacher at the Icelandic Ballet School (Li). Lhes created a number of dance works for ID,
PPT, Li, theatres, television and has received npaiogs and nominations for her works.
Her work has been performed worldwide, Japan, Chundely in Europe, S-Africa, Israel

etc. Lara’s work include: Motions (1997), Minha NéaBonita (first prize at Choreographer’s
Competition in Rvk 1998), Langbrok (1999) Can YdayR (2000) in collaboration with the
Icelandic Ballet School and M2000, Elsa (2001} fmsze at The International Dance
Competition in Helsinki) Joi (first prise at theidnnational Solo Dance Theatre Competition
in Stuttgart), and Luna (2004) which received tteddndic award called Griman, both as the
"Dance award" and the "Best dance piece". Hertlatesks are The Swan (prem. Oct.2008, a
duet made for ID) and Sisters (2008) which is @ Pao Toto production. In 2005 she
received a master degree in Arts- Choreographyn ffoe Middlesex University in
London,UK. Web: www.larastef.is www.toney.is




Giedr Subotininait -Gabri nien

Gierde Subotinaite-Gabriuniene is a freelance
dancer, choreographer and dance teacher. Currently
she works as a lecturer on contemporary dance
technique and dance composition at Vilnius College
of Higher Education and as a dance teacher at
preschool art studio Diemedis and at Kaunas School
for Choreography.

Subotinaite-Gabriuniene has a MA in Theatre with a
specialization in dance from the Lithuanian Acaderhiusic and Theatre.

Her latest works as a choreographer are contempdegice composition “Tenderness”
(2009) and choreography for musical performancei&mnas morning” (Diemedis, 2008),
and as a dancer performances “Are you alive? (&hdBaneviciute, 2008), “Watching”
(chor. V. Jankauskas, 2008) and “Donkey Hot” (claarGlushkov, 2008).

Veera Suvalo Grimbergwas born in Helsinki 1970. Suvalo Grimberg studie@erforming
Arts School in Gothenburg, Sweden 1992-1995 andMaagked as a dancer and
choreographer in various performances and projec@sveden and abroad.

She teaches contemporary dance at Molndals kutilagkunicipal school of performing
arts) part-time. Together with her students shevshap at openings of big events, combines
professionals and non-professionals, different adjeabled and non-disabled.

Suvalo Grimberg is also known as the first City &ographer in Sweden, for more than
three years she collected movements and danceahdowith inhabitants of Vara. She
discovered the local firemen, six middle-aged méwo wtarted “Vara Firedancers” and still
tour around the country.

A ballet for Fork trucks, several film projects amdiream of an integrated dance company.
Her most recent work is created for two excavaitoiShanghai.



Christopher Thomson studied at Edinburgh University
and at the Guildhall School of Music and Drama in
London. He was a founding member and, from 1983-
86, artistic director of Ludus Dance Company. From
1986-1991 he directed the Community Dance Diploma
course at Laban, where he also taught drama asid art
administration, and took an MA in Dance Studies,
specialising in the sociology of dance. He has been
Chair of the Foundation for Community Dance, Vice-
Chair of Dance UK and member of the Arts Council's
Advisory Committee on dance education. Since 139hds been Director of Learning and
Access at The Place, responsible for a wide rahdarae provision, from regular classes for
children, young people and adults, to youth dameckaavariety of projects in schools and the
community. In 2007 he assisted on a UK governmanew of dance for young people and is
currently involved in helping Youth Dance Englandrmplement its recommendations. Chris
is @ member of the government’s Dance ProgrammedB@a-Chair of the Dance Education
Group and a member of the boards of creative alidraldevelopment grou@reateKXand
the innovative production compa®yrying Out Loud

Web: www.theplace.org.uk

Isto Turpeinen (MA in Dance) is a dance researcher, choreograjpleelagogue and
producerHe is specialized in boys’ dance education andiiseatly working on a thesis on

the subject at the Theatre Academy of Finland. &wmgn has also developed a holistic-
constructive dance teaching method called Raakalaanv timber). Turpeinen has worked as
the artistic director of Vantaa Dance Institutel®94-1999 and 2001-2008 and as the deputy
principal on 2006—2008.

In addition to his research, Turpeinen is currenityking as the artistic director of Project
Corridor and as the Chairman of Arts Cooperativanké&y Garden. He has released several
articles and publications and was awardgith The State Prize for Childrens' Culture in 2002

Web: www.apinatarha.fi

Heikki Tormi (MA in Theatre and Drama) has worked as an ad¢tagani Town Theatre
since 1992. Currently Tormi is on a leave of absear@d is producing project for youg people



called YDIN, which is financed by the Finnish CulilFoundation. Beside of acting, Tormi
has executed dozens of theatre performances, alp&dth young people, all around

Kainuu region in Finland. Térmi has also taughtnaieand performing at several camps and
courses for young people. An essential piece imTércareer has been his collaborative
contemporary dance performance “-950” with chorapger Kirsi Saastamoinen, which dealt
with people’s way of thinking in Kainuu. At the memt, Tormi is

orientated in applied theatre and dance whose parg@ao nurture

and support the growing-up of young people. Toreeisswide

opportunities in this approach — considering thellsociety.

Caroline Wahlstrgam Nesse and Camilla Myhreare both educated from The Norwegian
State Ballet School in Oslo 1989, with main emphasi pedagogy. Since then they have
been working in various projects as performerscdes) choreographers, teachers and artistic
directors.

In 2005 Wahlstram Nesse and Myhre established Romdns, a centre for competence for
new creative work with dance and performance prtoiiccourses, education as well as
specializing on work with children and youngsters.

Together they also work as artistic and administeadirectors for the School for New Dance,
which they established (in today’s form) seven geayo. The school is an education which
provides abilities in new dance and the students asistic process. The pedagogical
platform is based on supervision and guidance of asistic work.

From 2005 to 2008 Wahlstram Nesse and Myhre havkeglaas artistic directors with a
three-year development project called Prosjektdsadsupported by The Norwegian Art
Council. The aim for Prosjekt Isadora was to creaieks, together with professional
performers, where children and youngsters took lguarain the development of a
professional piece of art as individuals and cveatiancers. The project also aimed for
developing new methods of teaching and understgriince to children and youngsters.

Prosjekt Isadora continues through new projecioan for Dans.
Web: www.romfordans.no

www.santidsdans.no

www.prosjektisadora.no

Juha Varto was born in
1949. In the 60’s he studied theatre and dancethardphilosophy. His doctoral thesis deals



with early medieval logic but later he concentrateéncient Greek and 20th century
philosophy, mainly from the phenomenological pahview. As a philosopher, Juha Varto
has written books on Plato, Heidegger, and ethltspublications in art criticism and theory
include several books in European cinema, aesthetic deep song of flamenco. His recent
book "The Art and Craft of Beauty" got a good rewién ongoing studies he focuses on the
singularity of human experience, both in art andreday life, testing a dialogue between
Georges Bataille and Michel Henry. He was theatiti of the BaltArt research project (from
2005 onwards) with researchers in art, art edueaéiod art theory in countries around the
Baltic Sea. He has been a visiting professor imigliils Dailes Akademija. Juha Varto is the
Professor of Research in Visual Art and Educati¢myersity of Art and Design Helsinki. He
is responsible for the doctoral studies and researthe School of Art Education.



